
Threads & Themes Grade 7, Unit 4, 

Investigation 2 Summative Assessment (Teacher Edition) 
Focus Standards: RI.7.2, RI.7.3, RI.7.4, L.7.4.a, L.7.4.b, L.7.4.d, RL.7.2, RL.7.3, RL.7.4, L.7.5.a, RL.7.5, RL.7.6, RI.7.9, 

RL.7.7, L.7.1.c, L.7.2.b 

PASSAGE 1 

Keeping the Thread: How Oral Family Histories Carry Belonging Forward   —   Lexile: 

1050L | Informational 

(1)   A grandmother and her grandchild sit at the kitchen table after dinner, peeling oranges. The 

grandmother works slowly, her thumbnail sliding under the skin, and as she works she begins to 

talk. “Your name,” she says, “belonged to my aunt before you. She planted the orange tree in 

front of our old house when she moved here from Cebu. She said orange trees are symbols of 

good fortune. When I eat oranges, I always think of her. And now I think of you, too. You are my 

good fortune.” The child will not remember every word. But the story, said out loud across a pile 

of peels, has already traveled across an ocean and sixty years to land here, in this kitchen, on a 

Tuesday night. Researchers who study how families pass belonging from one generation to the 

next call moments like this oral family histories—and they argue that the telling itself is the 

inheritance. 

(2)   Every culture has written ways to keep track of who belongs to whom. Birth certificates, 

baptism records, and family Bibles list names and dates. But sociologists who study belonging 

point out that a document can only tell you that someone existed—it cannot explain what 

mattered about them or why a family keeps repeating their name. An oral family history does 

that work. It travels by voice, and it survives only when someone decides to tell it again. 

(3)   In Yoruba communities in Nigeria and around the world across the Yoruba diaspora, new 

babies are often welcomed with oríkì—spoken praise poems that weave together the names, 

deeds, and nicknames of ancestors. A child’s oríkì might recall a great-grandfather’s patience, a 

great-great-aunt’s sharp tongue, and the exact road a family once walked. The poem belongs to 

the child; the child belongs to the poem. Elders recite it at births, birthdays, and funerals, 

re-stitching the living to those who came before. 

(4)   Many Ashkenazi Jewish families follow a naming tradition as well. When a close relative dies, 

a new baby in the family is often given that relative’s name or a name that starts with the same 

letter. A grandchild might carry the Hebrew name of a great-aunt she never met. Every time 

someone says the child’s name, the memory moves forward another day. 

(5)   In some Korean families, siblings and cousins born in the same generation share one 

character in their names—sometimes called a generational character. A family tree, encoded 

right inside the names themselves, shows at a glance who belongs to which branch and which 

generation. A great-grandparent’s choice of character can shape names for a hundred years. 



(6)   The Māori of Aotearoa—what English speakers call New Zealand—practice whakapapa, the 

careful reciting of genealogy. Elders teach children to recite their line going back many 

generations, naming the mountain, river, canoe, and ancestors each family traces. To know your 

whakapapa is to know where you stand in a living web. A person who cannot yet recite it is still 

part of the line; they are simply studying it. 

(7)   Researchers have begun asking what happens when the thread is not passed on. In 

interviews with teenagers who cannot name a grandparent’s story, social psychologists have 

noticed a pattern. These young people often have a harder time explaining who they come from 

and where they belong, perhaps exhibiting a thinner sense of self. Researchers are careful to 

frame the pattern as an observation about what stories do in families, and they note that many 

of the teens in these interviews are still early in the work of gathering their own line. Belonging 

feels heavier, in the best way, when someone tells us out loud that we are part of it. 

(8)   The thread, researchers repeat, is only alive when it is spoken. A story told in a kitchen does 

something a document in a drawer cannot do: it moves. Across the pile of orange peels, a 

grandmother hands her grandchild a memory—and a memory, once told again, is already on its 

way to the next generation. 

ITEMS — Based on “Keeping the Thread” 

Item 1 — RI.7.2 | Central Idea | DOK 2 | Multiple Choice 

Which statement BEST expresses a central idea of “Keeping the Thread”? 

A) Written records are the most reliable way to preserve family history for future 

generations. 

B) Every culture has developed the same basic ways of passing family stories from one 

generation to the next. 

C) The act of telling stories is an effective way to share memories and connect people to 

their family history. 

D) The research on family stories shows that teenagers who can name their grandparents 

are happier than those who cannot. 

Item 2 — RI.7.2 | Central Idea Evidence | DOK 3 | Multi-Select (TEI) 

Select the TWO sentences from the passage that MOST STRONGLY support its central idea. 

A) “Birth certificates, baptism records, and family Bibles list names and dates.” (paragraph 2) 

B) “It travels by voice, and it survives only when someone decides to tell it again.” (paragraph 

2) 

C) “When a close relative dies, a new baby in the family is often given that relative’s name or 

a name that starts with the same letter.” (paragraph 4) 

C) “A family tree, encoded right inside the names themselves, shows at a glance who belongs 

to which branch and which generation.” (paragraph 5) 



E) “A story told in a kitchen does something a document in a drawer cannot do: it moves.” 

(paragraph 8) 

Item 3 — RI.7.3 | Interactions of Ideas | DOK 3 | Multiple Choice 

How do the examples in paragraphs 3–6 MOST contribute to the passage as a whole? 

A) They prove that a particular culture’s tradition is more effective at passing belonging than 

others. 

B) They show that while forms of telling vary across cultures, the act of telling a family’s 

story aloud is a shared human practice. 

C) They explain why writing poetry has replaced oral traditions in many parts of the world. 

D) They describe why it is challenging for elders to try to teach younger generations about 

their ancestors. 

Item 4 — RI.7.4 | Word Meaning (Informational) | DOK 2 | Multiple Choice 

Read this sentence from paragraph 7 of “Keeping the Thread.” 

These young people often have a harder time explaining who they come from and where 

they belong, perhaps exhibiting a thinner sense of self.   

What does the word thinner mean as it is used in this sentence? 

A) less developed 

B) more narrow in shape 

C) less healthy in body 

D) quieter in voice 

Item 5 — L.7.4.a | Context Clues | DOK 2 | Multiple Choice 

Read this sentence from paragraph 3 of “Keeping the Thread.” 

In Yoruba communities in Nigeria and around the world across the Yoruba diaspora, new 

babies are often welcomed with oríkì—spoken praise poems that weave together the 

names, deeds, and nicknames of ancestors. 

Based on the sentence, what does diaspora MOST likely mean? 

A) the smallest villages inside Nigeria where Yoruba families live 

B) a type of speech delivered at family celebrations 

C) the elders who lead welcoming ceremonies for new babies 

D) Yoruba communities living in countries outside Nigeria 

Item 6 — L.7.4.b | Morphology | DOK 2 | Multiple Choice 

Read this sentence from paragraph 3 “Keeping the Thread.” 

Elders recite it at births, birthdays, and funerals, re-stitching the living to those who 

came before. 



Based on the prefix re- and the root word stitch, what does re-stitching MOST nearly mean in 

this sentence? 

A) taking apart again 

B) connecting for the first time 

C) placing carefully 

D) sewing together again 

Item 7 — L.7.4.d | Verify Meaning with Dictionary | DOK 2 | Multiple Choice 

Read this sentence from paragraph 6 of “Keeping the Thread.” 

To know your whakapapa is to know where you stand in a living web. 

A student consulted a dictionary and found these entries for web. 

web   (noun) 

1. a net-like structure spun by a spider to catch insects 

2. something having an intricate design suggesting such a net 

3. a series of connected people, things, or events 

4. a thin sheet of fabric attached to the spar of a sail 

Which definition BEST fits the use of web in this sentence? 

A) definition 1 

B) definition 2 

C) definition 3 

D) definition 4 

PASSAGE 2 — LITERARY (POEM) 

The 7:42   —   Free verse | Literary 

I 

The bus pulls up at 7:42, 

breathing a long gray breath 

onto the curb. 

I step on, earbuds in, 

music turned low enough 

that the city can still leak through. 

The window fogs, 

and I draw a small circle in it 

with one fingertip— 

a porthole the size of my face, 



where the world outside 

is only a blur of coats 

and my own reflection 

trying to decide who it is today. 

II 

A woman shifts her bag 

to make room for a stranger. 

A man with a cane 

takes one careful step, 

and the line of us 

folds back like a ribbon 

so he can pass. 

Near the door, a glove 

slips from someone’s pocket— 

then flies, hand to hand, 

back to its owner 

like a small, black bird 

returning to a branch. 

Nobody says anything. 

The bus hums its old song. 

III 

At every stop, the line reshapes itself. 

Three kids board in a loud, loose knot 

of laughter, 

and I slip one earbud out, 

just to hear it. 

The glass shares our breath; 

we share the same cloud, 

and for once, I don’t mind 

that I’m part of the blur. 

IV 

Then I look up. 

Across the aisle, a kid my age 

is watching me— 

not staring, not glaring, 



just looking 

the way you look at a neighbor 

you haven’t met yet. 

I try to look away. 

Our eyes meet. 

They lift their chin, small. 

I lift mine back. 

And though I have been the one 

noticing all morning, 

it is only now, 

in the breath before my stop, 

that I understand 

what it means 

to be the stranger who is seen. 

ITEMS — Based on “The 7:42” 

Item 8 — RL.7.2 | Theme | DOK 3 | Multiple Choice 

Which statement BEST expresses a theme of “The 7:42”? 

A) Public transportation in cities is not comfortable for most riders. 

B) People can feel a sense of community even with those they do not know. 

C) It is important to respect the personal space of others. 

D) Music can help people create shared experiences. 

Item 9 — RL.7.3 | Interactions of Elements | DOK 3 | Multiple Choice 

How does the speaker’s action in Stanza III (“and I slip one earbud out, / just to hear it”) affect 

what happens in Stanza IV? 

A) It makes it easier for the speaker to listen for announcements about upcoming bus stops. 

B) It prepares the reader for the moment the speaker becomes aware of another bus rider. 

C) It explains why the three kids are laughing when they board the bus. 

D) It suggests that the speaker is becoming frustrated with the noise on the bus. 

Item 10 — RL.7.4 | Figurative Meaning | DOK 2 | Multiple Choice 

Read these lines from Stanza I: 

a porthole the size of my face, 

where the world outside 

is only a blur of coats 



What does the speaker MOST LIKELY mean by describing the circle on the window as a 

porthole? 

A) The circle lets the speaker see the world outside within a small frame. 

B) The circle is made of the same heavy glass as the windows on a ship. 

C) The circle makes the speaker think of an ocean cruise they once took. 

D) The circle can be opened and closed to let air into the bus. 

Item 11 — RL.7.4 | Figurative Meaning | DOK 2 | Multiple Choice 

Read these lines from Stanza II: 

Near the door, a glove 

slips from someone’s pocket— 

then flies, hand to hand, 

back to its owner 

like a small, black bird 

returning to a branch. 

What effect does the simile comparing the glove to a “small, black bird” create? 

A) It suggests that the glove is unusually beautiful. 

B) It reveals that the speaker fears the glove will be tossed off the bus. 

C) It hints that the owner of the glove is unconcerned about losing it. 

D) It emphasizes the natural grace of strangers passing the glove back to its owner. 

Item 12 — L.7.5.a | Figurative Language | DOK 2 | Multiple Choice 

Read these lines from Stanza II: 

the line of us   

folds back like a ribbon 

What does this description suggest about the passengers? 

A) They are moving smoothly as one. 

B) They prefer to look away from the man. 

C) They wish to give the man a wrapped gift. 

D) They have planned their actions in advance. 

Item 13 — RL.7.5 | Text Structure | DOK 3 | Multiple Choice 

How does Stanza IV change the focus of the poem? 

A) It shows that the speaker is reflecting on other perspectives. 

B) It introduces a new character who takes over as the speaker of the poem. 

C) It returns to details of the setting described by the speaker at the beginning of the poem. 

D) It describes the speaker considering what will happen in the future. 



Item 14 — RL.7.6 | Point of View | DOK 3 | Multiple Choice 

How does the point of view in “The 7:42” shape the reader’s understanding of the poem’s 

meaning? 

A) The third-person speaker allows the reader to see inside the minds of each person on the 

bus. 

B) The first-person speaker lets the reader follow the inward thoughts of one person. 

C) The use of second person places the reader directly into the role of a person on the bus. 

D) The poem shifts its point of view between several people to represent the feeling of a 

morning commute. 

Item 15 — RL.7.6 | Point of View (Shift) | DOK 3 | Multiple Choice 

Read these lines from Stanza IV: 

And though I have been the one 

noticing all morning, 

it is only now, 

in the breath before my stop, 

that I understand 

what it means 

to be the stranger who is seen. 

What do these lines reveal about how the speaker’s understanding has changed by the end of 

the poem? 

A) The speaker realizes they have been judging other riders too harshly. 

B) The speaker understands that another rider on the bus has been following them. 

C) The speaker recognizes that they too are an unknown person who is being observed. 

D) The speaker concludes that no one on the bus truly pays attention to anyone else. 

ITEMS — CROSS-TEXT, MEDIA LITERACY, AND LANGUAGE 

Item 16 — RI.7.9 | Compare Authors on Same Topic | DOK 3 | Multiple Choice 

Read this short excerpt from another article about family memory. 

Excerpt from “What Archives Cannot Hold”: 

Every family keeps records it can touch—photographs, certificates, handwritten letters. 

But the research team found that even the most carefully filed documents fade from 

meaning within two generations unless someone takes the time to read them aloud to a 

younger listener. Archives preserve traces; only speakers preserve understanding. 

How do the authors of “Keeping the Thread” and “What Archives Cannot Hold” MOST CLEARLY 

AGREE about family memory? 



A) Both argue that oral storytelling matters more than written records for keeping family 

memory alive. 

B) Both argue that written documents are the best way to reliably preserve family stories 

over long periods of time. 

C) Both argue that most families prefer written records to oral traditions. 

D) Both argue that family memory fades for most families within a single generation. 

Item 17 — RL.7.7 | Compare Text to Visual Media | DOK 3 | Multiple Choice 

Imagine that “The 7:42” is being adapted into a short photo essay. The photographer plans to 

include four images. 

Which image would MOST LIKELY require an additional caption or text to help the viewer 

understand something the poem covered more clearly? 

A) a close-up of a fingertip drawing a circle on a fogged window 

B) a wide shot of a line of passengers letting a man with a cane pass 

C) an overhead shot of three kids boarding a bus and smiling 

D) the portrait of the speaker and the other teen making eye contact 

Item 18 — RL.7.7 | Compare Text to Audio Media | DOK 3 | Multiple Choice 

Imagine that “The 7:42” is being recorded as an audio version narrated by a single voice actor. 

Which element of the written poem would be MOST CHALLENGING for the audio version to 

fully communicate? 

A) the speaker’s tone of quiet attention throughout most of the poem 

B) the visual pause created by the blank space at the start of Stanza IV 

C) sound words such as “hums” and “laughter” 

D) the emotional contrast between Stanza III and Stanza IV 

Item 19 — L.7.1.c | Modifier Placement | DOK 2 | Multiple Choice 

Read this sentence: 

Walking down the sidewalk with my earbuds in, the city sounds seemed quieter than 

usual. 

Which revision MOST clearly fixes the misplaced modifier? 

A) The city sounds seemed quieter than usual, walking down the sidewalk with my earbuds 

in. 

B) With my earbuds in, the city sounds seemed quieter than usual while walking down the 

sidewalk. 

C) Walking down the sidewalk, the city sounds seemed quieter than usual with my earbuds 

in. 



D) Walking down the sidewalk with my earbuds in, I noticed that the city sounds seemed 

quieter than usual. 

SPELLING SECTION — TEACHER-ADMINISTERED 

Administrator note: Read the word, then read the sentence, then repeat the word clearly, and pause for 

students to write. 

Item 20 — Spelling | Spelling | DOK 1 | Fill-in-the-Blank 

betrays 

Javier is very loyal and never betrays his friends. 

betrays 

Write the spelling word you heard: 

________________________________________ 

Item 21 — Spelling | Spelling | DOK 1 | Fill-in-the-Blank 

comfortably 

Hannah sat comfortably in the corner of the couch, a soft blanket on her lap. 

comfortably 

Write the spelling word you heard: 

________________________________________ 

Item 22 — Spelling | Spelling | DOK 1 | Fill-in-the-Blank 

remind 

Aunt Lola likes to remind her nephew that she came to see him the day he was born. 

remind 

Write the spelling word you heard: 

________________________________________ 

ANSWER KEY — ITEMS 1–20 

# Answer Standard Skill DOK Type 

1 C RI.7.2 Central Idea 2 MC 

2 B, E RI.7.2 Central Idea 

Evidence 

3 Multi-Sel. TEI 

3 B RI.7.3 Interactions of 

Ideas 

3 MC 



4 A RI.7.4 Word Meaning 

(Info.) 

2 MC 

5 D L.7.4.a Context Clues 2 MC 

6 D L.7.4.b Morphology 2 MC 

7 C L.7.4.d Dictionary 2 MC 

8 B RL.7.2 Theme 3 MC 

9 B RL.7.3 Interactions of 

Elements 

3 MC 

10 A RL.7.4 Figurative 

Meaning 

2 MC 

11 D RL.7.4 Figurative 

Meaning 

2 MC 

12 A L.7.5.a Figurative 

Language 

2 MC 

13 A RL.7.5 Text Structure 3 MC 

14 B RL.7.6 Point of View 3 MC 

15 C RL.7.6 Point of View 3 MC 

16 A RI.7.9 Compare 

Authors 

3 MC 

17 D RL.7.7 Compare to 

Photo Essay 

3 MC 

18 B RL.7.7 Compare to 

Audio 

3 MC 

19 D L.7.1.c Modifier 

Placement 

2 MC 

20 betrays L.7.2.b Spelling 1 FITB 

21 comfortably L.7.2.b Spelling 1 FITB 

22 remind L.7.2.b Spelling 1 FITB 

RATIONALE APPENDIX — ITEMS 1–20 

Item 1 — RI.7.2 

✘ Incorrect: A) Written records most reliable — Paragraph 2 argues the opposite; documents “can only 

tell you that someone existed.” 



✘ Incorrect: B) Every culture has same basic ways — The passage shows varied cultural forms (Yoruba, 

Ashkenazi, Korean, Māori), not identical practices. 

✔ Correct: C) Oral family histories lead to connection — Paragraph 1 frames oral histories as “the 

inheritance”; paragraph 8 confirms the thread “is only alive when it is spoken.” 

✘ Incorrect: D) Happier teens — Misstates paragraph 7 and narrows the claim to a research subtopic, 

not the central idea. 

Item 2 — RI.7.2 

✘ Incorrect: A) Birth certificates list names — This answer lists written documents; this does not 

support the oral-transmission central idea. 

✔ Correct: B) Travels by voice — This answer directly states the role of voice and retelling in keeping the 

thread alive. 

✘ Incorrect: C) Naming after the deceased — This answer supports the Ashkenazi subtopic (paragraph 

4), not the central idea. 

✘ Incorrect: D) Family tree encoded in names — This answer supports the Korean subtopic (paragraph 

5), not the oral-transmission claim. 

✔ Correct: E) Story in kitchen moves — This answer directly contrasts oral transmission with written 

transmission and emphasizes oral as living/moving inheritance. 

Item 3 — RI.7.3 

✘ Incorrect: A) Ranks cultures — The passage never compares effectiveness across cultures. 

✔ Correct: B) Forms vary, telling is shared — The four cross-cultural examples together demonstrate the 

universal role of oral transmission in varied forms. 

✘ Incorrect: C) Writing poetry — Paragraph 3 refers to poems, but it does not suggest that poetry is 

replacing oral traditions; instead, it is describing the creation of a poem as part of an oral tradition. 

✘ Incorrect: D) Describes challenges — Paragraphs 3–6 describe practices, not problems. Problems 

appear only in paragraph 7. 

Item 4 — RI.7.4 

✔ Correct: A) less developed — The phrase “a harder time explaining who they come from” supplies the 

meaning; “thinner” is figurative for less developed. 

✘ Incorrect: B) narrow in shape — This is the literal physical meaning; it does not fit the abstract “sense 

of self.” 

✘ Incorrect: C) less healthy — There is no connection to body or health in the sentence. 

✘ Incorrect: D) quieter in voice — “Thinner” does not refer to voice in this context. 

Item 5 — L.7.4 

✘ Incorrect: A) smallest villages in Nigeria — The “and across” construction signals something outside 

Nigeria, not inside. 

✘ Incorrect: B) speech — That is oríkì (defined after the em dash), not diaspora. 

✘ Incorrect: C) elders — Elders are not mentioned in this sentence. 



✔ Correct: D) Yoruba outside Nigeria — The parallel “in Nigeria and across the Yoruba diaspora” signals 

Yoruba communities settled in countries outside Nigeria. 

Item 6 — L.7.4 

✘ Incorrect: A) taking apart — Stitch means to put together, not take apart. 

✘ Incorrect: B) first time — Re- specifically means again, not first time. 

✘ Incorrect: C) carefully — Re- does not indicate manner. 

✔ Correct: D) sewing together again — Re- (again) + stitch (sew) = sewing together again; in context, 

elders reconnect the living to past generations through recitation. 

Item 7 — L.7.4 

✘ Incorrect: A) Definition 1 — This definition describes a literal spider web; the passage describes a 

network of family relationships, not an insect trap. 

✘ Incorrect: B) Definition 2 — This definition describes the appearance of a web-like design, not a 

system of connected people. 

✔ Correct: C) Definition 3 — “Living web” refers to the network of connected ancestors and 

descendants—a series of connected people. 

✘ Incorrect: D) Definition 4 — This definition describes a nautical/sailing term; it is unrelated to the 

meaning here. 

Item 8 — RL.7.2 

✘ Incorrect: A) Uncomfortable buses — This is a literal surface detail; the poem is not about commuting 

conditions. 

✔ Correct: B) Community with strangers — The speaker moves from private observation to mutual 

recognition (“the stranger who is seen”), the poem’s thematic core. 

✘ Incorrect: C) Respecting personal space — This may be true in general, but this statement misses the 

theme that quiet connection is celebrated. 

✘ Incorrect: D) Music creates a shared experience — While shared experiences are part of the theme of 

the story, they are not achieved through the music in the speaker’s earbuds. 

Item 9 — RL.7.3 

✘ Incorrect: A) Hear announcements — The poem does not connect earbud removal with bus 

announcements; this is overly literal. 

✔ Correct: B) Becomes more open, prepares the reader — Removing an earbud is a turn toward the 

outside world, setting up the reciprocal moment of being seen in Stanza IV. 

✘ Incorrect: C) Kids are laughing — There is no evidence the kids react to the speaker. 

✘ Incorrect: D) Frustrated — This is the pposite of the speaker’s stance; they are becoming less guarded. 

Item 10 — RL.7.4 

✔ Correct: A) Small, framed view — The metaphor creates a small, framed view of the outside world; 

the lines that follow (“a blur of coats and my own reflection”) support this meaning. 

✘ Incorrect: B) Heavy ship glass — This is a literal material detail; it is not what the speaker means. 



✘ Incorrect: C) Past ocean cruise — There is no textual evidence of an ocean voyage. 

✘ Incorrect: D) Opens and closes — This is a literal misreading; the circle is drawn in condensation. 

Item 11 — RL.7.4 

✘ Incorrect: A) Nothing about a small black bird is unusually beautiful. 

✘ Incorrect: B) Fears glove will be tossed out — There is no textual support for this answer; the speaker 

is observing, not concerned about the outcome. 

✘ Incorrect: C) Owner unconcerned — The owner’s emotional state is not the focus; the emphasis is on 

the strangers’ action. 

✔ Correct: D) Natural grace — The simile gives the reader an image of the glove being passed quickly 

and naturally along the line of strangers. 

Item 12 — L.7.5 

✔ Correct: A) The lines from the poem suggest the fluid motion of the crowd. 

✘ Incorrect: C) Look away — “Folding back” refers to the people stepping aside for the man, not an 

indication that they don’t want to look in his direction. 

✘ Incorrect: C) Gift — The use of the word “ribbon” is not literal, and there is no physical gift involved. 

✘ Incorrect: D) Planned in advance — Although the actions of the group are coordinated, the context 

suggests that this is a spontaneous reaction. 

Item 13 — RL.7.5 

✔ Correct: A) Speaker reflects on other perspectives— “Then I look up” pivots the speaker from 

observer to observed; this is the poem’s key structural turn. 

✘ Incorrect: B) New character takes over — The “I” remains the same speaker throughout. 

✘ Incorrect: C) Returns to Stanza I setting — Stanza IV introduces a new image, not a return to earlier 

details. 

✘ Incorrect: D) Speaker considers the future— The speaker is aware of their upcoming stop but is not 

best described as considering the future. 

Item 14 — RL.7.6 

✘ Incorrect: A) Third person — The POV is first person, not third person. 

✔ Correct: B) First-person speaker, inward process — The intimate first-person voice allows readers to 

follow the speaker’s private observations and the shift in Stanza IV. 

✘ Incorrect: C) Second person— “You” appears only in one brief simile; the main POV is first person. 

✘ Incorrect: D) Shifting multiple POVs — There is one consistent speaker throughout. 

Item 15 — RL.7.6 

✘ Incorrect: A) Judging too harshly — There is no textual support for judgment. 

✘ Incorrect: B) Being followed — This over-reads the quiet nod as surveillance; the poem emphasizes 

mutual recognition. 



✔ Correct: C) Unknown person who is observed — The speaker moves from observer to observed; eye 

contact reveals they are also a stranger whose presence is noticed. 

✘ Incorrect: D) No one pays attention — This is the opposite of the poem’s meaning; small acts of 

mutual attention are celebrated. 

Item 16 — RI.7.9 

✔ Correct: A) Oral matters more than written — “Keeping the Thread” argues that telling is the 

inheritance; “What Archives Cannot Hold” says “only speakers preserve understanding.” Both privilege 

oral transmission. 

✘ Incorrect: B) Only written documents preserve — Both sources argue against this claim. 

✘ Incorrect: C) Families prefer written — Neither text makes this claim. 

✘ Incorrect: D) Fades within one generation — “What Archives Cannot Hold” says “within two 

generations”; “Keeping the Thread” makes no such universal claim. 

Item 17 — RL.7.7 

✘ Incorrect: A) Fingertip drawing a circle — This is an opening detail; it has limited turning-point weight. 

✘ Incorrect: B) Line folds back for cane — This shows a small act of cooperation but is not the poem’s 

thematic pivot. 

✘ Incorrect: C) Three kids laughing — This shows energy and openness; it is not the thematic turn. 

✔ Correct: D) Eye contact across aisle — Stanza IV’s moment of mutual recognition (“the stranger who is 

seen”) carries the inward realization. A still photograph may not communicate that internal shift without 

caption or voiceover. 

Item 18 — RL.7.7 

✘ Incorrect: A) Quiet tone — The tone is well-suited to voice performance. 

✔ Correct: B) Visual pause before Stanza IV — The blank line and two-word line are a typographical cue. 

Audio can approximate with a pause but cannot reproduce the on-page white-space effect directly. 

✘ Incorrect: C) Sound words — “Hums” and “laughter” translate naturally into audio—the medium’s 

strength. 

✘ Incorrect: D) Emotional contrast — Tonal contrast is well-suited to voice performance. 

Item 19 — L.7.1 

✘ Incorrect: A) Moves modifier to end — Still attaches the modifier to “the city sounds,” not a person. 

✘ Incorrect: B) Splits modifier — Still implies “the city sounds” were walking. 

✘ Incorrect: C) Splits and misplaces — Still attaches “Walking down the sidewalk” to “the city sounds.” 

✔ Correct: D) Adds subject to fix dangler — The introductory participial phrase now clearly modifies “I,” 

the walker. 

SPELLING ANSWER KEY 



Item 20: betrays 

Common errors: Common Errors: betraies (applies y→ies rule incorrectly — applies only when 'y' 

follows a consonant), betreys ('e' for 'a' vowel substitution in stressed syllable), betrayes (adds silent 

'e' before -s suffix) 

Item 21: comfortably 

Common errors: Common Errors: comfortabley (fails to drop silent 'e' before -ly suffix), comfertably 

('e' for unstressed 'o' — schwa misanalysis), comfortabily (-ably/-ibly suffix confusion) 

Item 22: remind 

Common errors: Common Errors: remmind (overapplies double-consonant-after-prefix pattern), 

rimind ('i' for 'e' in unstressed prefix re- — schwa misanalysis), reminde (overgeneralizes long-i 

vowel-consonant-e pattern) 


