
Threads & Themes Grade 8, Unit 4, 

Investigation 1 Summative Assessment (Teacher Edition) 
Focus Standards: RL.8.2, RL.8.3, RL.8.4, RL.8.5, RL.8.6, RL.8.9, L.8.4.a, L.8.4.b, L.8.4.c–d, L.8.5.b 

PASSAGE 1 

“Orpheus’s Journey”   —   Lexile: 1060L | Literary (myth retelling) 

(1) The ancient Greeks tell of a singer named Orpheus whose songs could move stones, summon 

wild creatures, and slow the rivers as they passed. When Orpheus played his lyre, even the wind 

set down its quarrels. Yet the gift of song could not protect him from the deepest grief he would 

ever know: losing his wife not once, but twice. 

(2) His wife, Eurydice, was walking one morning in a meadow when a hidden serpent struck her 

ankle, and although the wound seemed small, she had grown still by evening. The world that 

had once turned at the sound of his voice now stood empty. 

(3) For many days, Orpheus did not eat or sleep, and his lyre rested untouched against the wall. 

Then, one cold morning, drawn by an idea he could not refuse, he took up his lyre and walked 

toward a cave that the elders said led down into the kingdom of the dead, for he had decided he 

would descend himself and bring his wife back. 

(4) The spirits who guard the world below do not part for the living, and they stood in his path 

with iron faces. Orpheus did not strike them, nor did he plead with them. Instead, he played. He 

played a song so quiet that the silence around the music seemed louder than the music itself, 

and the spirits, who had never heard such a thing, stepped aside. He passed the rivers and the 

great three-headed dog that had fallen asleep with his music and finally reached the throne of 

Hades and Persephone, the lord and lady of that realm. 

(5) Standing before the throne, Orpheus implored the king and queen of the underworld for 

mercy. He laid down his lyre, held out his empty hands, and described his wife with the kind of 

careful detail the dead are not supposed to hear from the living: her sudden laughter, her quick 

clever fingers, the small mole at the back of her neck. Then he took up the lyre and let his sorrow 

speak through the strings. Persephone wept, and even Hades, who was said to possess no heart 

at all, listened a long time before he answered. 

(6) “I will yield her to you,” Hades said at last, “but only on a single condition. You will walk 

ahead of her, past the rivers, through the gate, back into the world above. She will follow at your 

heels. You will not turn. You will not look. If you look even once before her foot has touched the 

living earth, she will return to me forever.” 

(7) Orpheus agreed. He turned and began the long climb upward, with Eurydice’s footsteps softly 

behind him. The path was long and dark and narrow, and as he walked, he could hear her breath 



when the cave was still, although he could hear nothing when the wind moved through the rock. 

He kept his eyes fixed forward, exactly as Hades had instructed. 

(8) Near the end of the climb, Orpheus could see a thin gray light at the cave’s mouth and feel 

cold morning air on his face for the first time in many days. His heart, which had raced since 

Eurydice’s death, began to slow at last. And then, in the strange way that both fear and hope 

work at once, he faltered. What if she was not truly behind him? What if the figure he had heard 

in the dark was nothing more than a trick of the cave? What if Hades had laughed at his music 

and sent him home alone? 

(9) Orpheus turned. 

(10) Eurydice stood, petrified, only three paces behind him on the path. She had been there the 

whole time. Her face, in the gray light at the mouth of the cave, was already turning to stone. 

She raised her hand toward him, and the dark of the cave closed around her once again. 

ITEMS — PASSAGE 1 

Item 1 — L.8.5.b | Word relationships (connotation) | DOK 2 | MC 

Read this excerpt from paragraph 4 of “Orpheus’s Journey.” 

. . . they stood in his path with iron faces. 

The author chose iron over a related word like stern. What does iron suggest about the spirits’ 

faces that stern might NOT suggest? 

A) The faces have sharp features. 

B) The faces have serious expressions. 

C) The faces are unmoving. 

D) The faces are shiny. 

Item 2 — RL.8.3 | How character interaction shapes plot | DOK 2 | MC 

How does the description of Hades’s reaction to Orpheus’s music in paragraph 5 shape the 

reader’s understanding of Hades’s character? 

A) It shows that Hades has the power to grant requests. 

B) It shows that Hades is moved in a way that is unexpected. 

C) It shows that Hades wants to please Persephone. 

D) It shows that Hades wishes to learn to play like Orpheus. 

Item 3 — L.8.4.a | Context-clue strategy: descriptive/situation clues | DOK 2 | MC 

Read this sentence from paragraph 5 of “Orpheus’s Journey.” 

Standing before the throne, Orpheus implored the king and queen of the underworld for 

mercy. 



Which context clue from paragraph 5 BEST helps the reader determine the meaning of 

implored? 

A) the description of Orpheus holding out his empty hands 

B) the details Orpheus shares about his wife 

C) the fact that Orpheus chooses to play the lyre 

D) the description of the response the queen has to Orpheus 

Item 4 — RL.8.5 | Sentence-level structural analysis | DOK 2 | MC 

What is the role of the final sentence in paragraph 6 of “Orpheus’s Journey”? 

A) It explains why Hades has set the condition. 

B) It removes any chance for Orpheus to respond. 

C) It adds a new condition not in the previous sentences. 

D) It states the consequence of not following the rule. 

Item 5 — L.8.4.d | Verify preliminary determination using a dictionary | DOK 2 | MC 

Read this sentence from paragraph 6 of “Orpheus’s Journey.” 

“I will yield her to you,” Hades said at last, “but only on a single condition.” 

yield (verb) 

1. to produce or provide a crop or result 

2. to give way to pressure or force 

3. to give up possession of something to another 

4. to stop arguing in order to let another person speak 

Which definition BEST matches the meaning of yield as it is used in the passage? 

A) definition 1 

B) definition 2 

C) definition 3 

D) definition 4 

Item 6 — RL.8.4 | Connotative meaning of word choice | DOK 2 | MC 

Read this sentence from paragraph 8 of “Orpheus’s Journey.” 

And then, in the strange way that both fear and hope work at once, he faltered. 

What does the word faltered MOST suggest about Orpheus in this moment? 

A) He has lost his confidence in the bargain. 

B) He has decided to break the rule that was set. 

C) He has begun to think more clearly than before. 

D) He has grown too tired to continue walking. 

Item 7 — RL.8.6 | Identify dramatic-irony information gap | DOK 2 | TEI – Matching 



Match each piece of information about the moment at the end of paragraph 8 of “Orpheus’s 

Journey” to the category that BEST describes who recognizes it at that point in the story. 

Match targets: 

Category 1: The reader knows; Orpheus does not yet 

Category 2: Both the reader and Orpheus know 

A) A thin gray light is visible at the cave’s mouth. 

B) Orpheus is on the verge of breaking Hades’s condition. 

C) Orpheus’s heart, which has raced since Eurydice’s death, is finally beginning to slow. 

D) Orpheus begins to worry that Eurydice is not following him. 

E) Looking back even once before Eurydice reaches the living world will return her to the 

underworld. 

Item 8 — L.8.4.b | Morphology: Greek root analysis | DOK 2 | MC 

Read this sentence from paragraph 10 of “Orpheus’s Journey.” 

Eurydice stood, petrified, only three paces behind him on the path. 

The word petrified contains the Greek root petr-. What does this root help the reader 

understand about petrified? 

A) Petr- means “rock or stone,” so petrified describes Eurydice being as still as stone. 

B) Petr- means “fear,” so petrified describes Eurydice as afraid of Orpheus. 

C) Petr- means “to weep,” so petrified describes Eurydice as crying. 

D) Petr- means “queen,” so petrified describes Eurydice as being taken by Persephone. 

Item 9 — RL.8.2 | Objective summary | DOK 2 | MC 

Which sentence BEST summarizes “Orpheus’s Journey”? 

A) Orpheus is a powerful musician whose songs can move stones and rivers, and he travels 

to the kingdom of the dead because his music makes him believe he can do anything. 

B) After Eurydice dies, Orpheus uses his music to win her release from the underworld but 

loses her again when he turns to look at her before she has reached the world above. 

C) Hades and Persephone are convinced by Orpheus’s speech and decide to make a bargain 

with him in order to teach him patience and the value of trust. 

D) Eurydice is bitten by a serpent and falls into a long stillness from which only her husband’s 

music can finally wake her again. 

Item 10 — RL.8.2 | Theme/central idea | DOK 3 | MC 

Which statement BEST describes a theme developed in “Orpheus’s Journey”? 

A) The stronger a person’s gift, the harder it is for that person to lose it. 

B) People who love deeply will find a way to bring back what they have lost. 

C) Trust given to those in power is rarely returned in equal form. 



D) Doubt at a critical moment can reverse what hope has begun to win back. 

PASSAGE 2 

“Forward, Forward”   —   Lexile: approx. 1000L | Literary (modern fiction) 

(1) Tobi could hear the audience through the wall of the green room—that low ocean of voices 

that always sounds the same, no matter what city or what concert hall. Someone had brought a 

pitcher of lemon water and set it on the table beside the door, and Tobi sat with the program 

folded on one knee and his phone face down on the other, waiting for the long stretch of 

minutes to pass. 

(2) The piece on the program was a lullaby that Aunt Sona had always played slowly, turning the 

melody over carefully, like a small object held up to the light. She had taught Tobi the lullaby 

years ago, on the upright piano in her apartment, in a small room that smelled faintly of tea and 

oranges and held a cracked porcelain cup beside the timepiece. 

(3) Aunt Sona had been gone for eight months now. The lullaby was a piece she had loved, one 

she had always wanted Tobi to learn. 

(4) Aunt Sona had explained the most important thing about the lullaby like this: “Keep your 

eyes on the next note, Tobi. The minute you start looking back to where you have been, you stop 

hearing what is coming.” She had said this many times across many lessons, and Tobi had not 

always understood what she meant. 

(5) Tobi turned the phone over now and tapped the screen open. The recording was still there in 

the music files: Aunt Sona, three years ago, sitting at the upright. She had stopped halfway 

through, laughed at something off-camera, and then begun again. Tobi had listened to it almost 

every night for eight months. The recording was not perfect, but the song itself was Aunt Sona’s, 

and Tobi had been keeping it carefully, like a small steady light. 

(6) Fifteen minutes. Tobi’s hand was hesitant on the screen of the phone. Just one last listen, 

Tobi thought, just to hear how Sona had taken the second-to-last bar; just one last listen, just to 

be sure. Tobi pressed play. 

(7) The screen glowed and showed a message in plain white letters: File corrupted. The little 

circle began to spin, then stopped, and showed the same message a second time. File corrupted. 

(8) Tobi pressed play again, and the same message returned. Tobi tried opening the recording 

from the cloud account, but the screen reported the file was no longer available. The phone, 

with the kind of indifference machines have toward what humans care about, told Tobi the 

recording was gone. 

(9) Something in Tobi’s chest lingered for a long, slow moment, the way a held breath lingers 

before it is finally released, and then it let go. 



(10) Five minutes. Tobi stood up and stepped into the hallway that led to the stage, where the 

piano sat alone in the bright square of the stage lights, waiting to be played. 

(11) Tobi walked out into the heat of the lights, and the audience went still. Tobi faltered for one 

breath at the edge of the bench before sitting down. The bench was the wrong height, and the 

lemon water had not really helped. But Tobi placed both hands carefully on the keys. There was 

no recording to check now, no second-to-last bar to listen back to. There was only the next note. 

(12) The first chord was Aunt Sona’s chord, the way she had taught it, slowly, with the two hands 

turning the melody between them. The second chord was Aunt Sona’s chord, and so was the 

third. Then, somewhere in the middle of the second line, Tobi played a note that Aunt Sona had 

never played, because Aunt Sona had never been in this particular room, on this particular 

evening, with an audience listening for something they did not yet know. 

(13) Tobi did not look back. Tobi played the lullaby forward, with both hands together, with the 

small things that were Aunt Sona’s and the small things that were his own, until at the last bar, 

Tobi let the chord ring on into the air. He lifted both hands from the keys, and the room was full. 

(14) The audience did not move at first. The piano hummed on its own, the way pianos do after 

they have just held a long note. Tobi listened. Somewhere in the back, a single person started to 

clap, and then the rest joined in, and the room came back into itself. Tobi looked up only once, at 

the stage lights. They were warm. 

ITEMS — PASSAGE 2 

Item 11 — L.8.5.c | Distinguish among connotations of near-synonyms | DOK 2 | MC 

Read this excerpt from paragraph 5 of “Forward, Forward.” 

. . . but the song itself was Aunt Sona’s, and Tobi had been keeping it carefully, like a 

small steady light. 

What does the word keeping suggest about Tobi’s relationship to the recording that the word 

storing might NOT suggest? 

A) Tobi’s relationship to the file is distant and impersonal. 

B) Tobi’s relationship to the file is technical and organizational. 

C) Tobi’s relationship to the file is temporary and brief. 

D) Tobi’s relationship to the file is attentive and protective. 

Item 12 — RL.8.4 | Analyze the effect of word choice | DOK 2 | MC 

Read paragraph 6 of “Forward, Forward.” 

Fifteen minutes. Tobi’s hand was hesitant on the screen of the phone. Just one last 

listen, Tobi thought, just to hear how Sona had taken the second-to-last bar; just one last 

listen, just to be sure. Tobi pressed play. 

How does the word hesitant shape the reader’s understanding of what is happening? 



A) It signals that Tobi is making a choice he has made many times before. 

B) It signals that Tobi is uncertain about what he is about to do. 

C) It signals that Tobi is afraid of forgetting the song that he will play onstage. 

D) It signals that Tobi is unsure about whether he should perform for an audience. 

Item 13 — RL.8.5 | Structural function of a paragraph | DOK 2 | MC 

What is the role of paragraphs 7 and 8 in “Forward, Forward”? 

A) to introduce the moment Tobi loses access to Aunt Sona’s recording 

B) to show a saved message from Aunt Sona to Tobi 

C) to hint that Tobi relies on technology more than he should 

D) to suggest that Tobi has been careless with something valuable 

Item 14 — RL.8.3 | Character change across events | DOK 3 | MC 

What does Tobi’s behavior in paragraphs 9 through 12 reveal about how he is changing? 

A) He grows increasingly concerned about the facilities at the theater. 

B) He becomes more nervous about how the audience will react. 

C) He lets go of the idea of playing in a way that matches the recording. 

D) He tries harder to remember the advice his aunt gave him. 

Item 15 — RL.8.6 | Effect of point of view on reader’s understanding | DOK 3 | MC 

Reread paragraphs 12 and 13 of “Forward, Forward.” How does the author’s choice to stay 

close to Tobi’s perspective shape the reader’s understanding of this moment? 

A) It lets the reader understand the quality of Tobi’s playing. 

B) It hides Aunt Sona’s role in Tobi’s playing from the reader. 

C) It lets the reader experience Tobi’s change a little at a time. 

D) It shows Tobi’s difficulty remembering the lullaby without help. 

Item 16 — RL.8.2 | Objective summary | DOK 2 | MC 

Which sentence BEST summarizes “Forward, Forward”? 

A) Tobi imagines arguing with Aunt Sona about past lessons. 

B) Tobi accidentally deletes Aunt Sona’s recording, which is very upsetting, and then he goes 

on stage. 

C) Tobi loses a recording of Aunt Sona’s lullaby and decides to stop playing. 

D) Tobi tries to listen to a recording of Aunt Sona, finds it gone, but still plays the lullaby. 

Item 17 — RL.8.2 | Theme/central idea | DOK 3 | MC 

Which statement BEST describes a theme developed in “Forward, Forward”? 

A) People who lose someone close also lose their creative voice. 



B) Letting go of a valued memory can make more space for oneself. 

C) Practicing alone is necessary to perform well in front of an audience. 

D) Old recordings preserve people more accurately than memories can. 

ITEMS — BOTH PASSAGES 

Item 18 — RL.8.9 | Modern fiction draws on a myth (multi-select) | DOK 3 | TEI – Multi-Select 

Select the TWO statements that BEST describe how “Forward, Forward” draws on “Orpheus’s 

Journey.” 

A) Both passages take place in the past and feature characters from myth. 

B) Both passages follow a character with a musical gift who faces the loss of someone they 

love. 

C) Both passages include the idea that the main character must not look back during an 

important moment. 

D) Both passages end with the main character in despair. 

E) Both passages focus on the role of music and its power to persuade. 

Item 19 — RL.8.9 | Identify how the modern work renders the source pattern new | DOK 3 | MC 

What is the MOST important way that “Forward, Forward” renders a main piece of “Orpheus’s 

Journey” in a new way? 

A) by replacing the musical instrument that is played 

B) by changing the lost loved one from a wife to a different family member 

C) by turning a loss into a chance for a character growth 

D) by moving the action from the underworld to a theater space 

SPELLING 

Administrator note: Read the word, then read the sentence, then repeat the word clearly, and pause for 

students to write. 

Item 20 — Spelling | FITB | DOK 1 

aberration 

In Petra’s eyes, the Chancellor saw an aberration that had to be corrected. 

aberration 

Write the spelling word you heard: 

________________________________________ 

Item 21 — Spelling | FITB | DOK 1 



unanimity 

The crew aboard the Mars Star achieved unanimity by suppressing memory and difference. 

unanimity 

Write the spelling word you heard: 

________________________________________ 

Item 22 — Spelling | FITB | DOK 1 

iridescent 

The new soil glowed with iridescent colors no one on Earth had ever seen. 

iridescent 

Write the spelling word you heard: 

________________________________________ 

Item 23 — Spelling | FITB | DOK 1 

consensus 

The Collective demanded a consensus that left no room for individual stories. 

consensus 

Write the spelling word you heard: 

________________________________________ 

ANSWER KEY 

# Answer Standard Skill DOK Type 

1 C L.8.5.b Word relationships (connotation) 2 MC 

2 B RL.8.3 How character interaction 

shapes plot 

2 MC 

3 A L.8.4.a Context-clue strategy: 

descriptive/situation clues 

2 MC 

4 D RL.8.5 Sentence-level structural analysis 2 MC 

5 C L.8.4.d Verify preliminary determination 

using a dictionary 

2 MC 

6 A RL.8.4 Connotative meaning of word 

choice 

2 MC 

7 1: B 

2: A,C,D,E 

RL.8.6 Identify dramatic-irony 

information gap 

2 TEI – Matching 

8 A L.8.4.b Morphology: Greek root analysis 2 MC 



9 B RL.8.2 Objective summary 2 MC 

10 D RL.8.2 Theme/central idea 3 MC 

11 D L.8.5.c Distinguish among connotations 

of near-synonyms 

2 MC 

12 B RL.8.4 Analyze the effect of word choice 2 MC 

13 A RL.8.5 Structural function of a 

paragraph 

2 MC 

14 C RL.8.3 Character change across events 3 MC 

15 C RL.8.6 Effect of point of view on 

reader’s understanding 

3 MC 

16 D RL.8.2 Objective summary 2 MC 

17 B RL.8.2 Theme/central idea 3 MC 

18 B, C RL.8.9 Modern fiction draws on a myth 

(multi-select) 

3 TEI – 

Multi-Select 

19 3 RL.8.9 Identify how the modern work 

renders the source pattern new 

3 MC 

20 aberration Spelling Spelling 1 FITB 

21 unanimity Spelling Spelling 1 FITB 

22 iridescent Spelling Spelling 1 FITB 

23 consensus Spelling Spelling 1 FITB 

RATIONALE APPENDIX 

Item 1 — L.8.5 

✘ Incorrect: A) Sharpness is not the connotation that iron carries in this context; the spirits are blocking 

Orpheus, not threatening to cut him. 

✘ Incorrect: B) “Serious” is a connotation of “stern,” so this meaning would be suggested by either word 

choice. 

✔ Correct: C) Iron carries the connotation of unyielding hardness, characterizing the spirits as 

immovable until Orpheus’s music finally reaches them. 

✘ Incorrect: D) Iron is a metal, but it is generally not shiny, and the use of “iron” in this passage does not 

suggest that the faces are metallic, but that they are unmoving. 

Item 2 — RL.8.3 

✘ Incorrect: A) Paragraph 5 emphasizes Hades’s emotional response, not his authority; his power is 

implicit but is not what the description highlights. 



✔ Correct: B) Paragraph 5 says Hades “was said to possess no heart at all” yet “listened a long time 

before he answered,” showing him moved in a way that contradicts his reputation. 

✘ Incorrect: C) Persephone weeps in the same paragraph, but the text does not link Hades’s listening to 

a desire to please her. 

✘ Incorrect: D) The text gives no evidence that Hades wishes to learn to play the lyre as Orpheus does. 

Item 3 — L.8.4 

✔ Correct: A) Orpheus holding out his empty hands is a gesture of asking for consideration or mercy. 

This descriptive/situation clue strategy was taught in Lesson 4 and Lesson 10. 

✘ Incorrect: B) Orpheus does share details about his wife as part of his plea, but the details themselves 

do not best suggest the meaning of the word implored. 

✘ Incorrect: C) Orpheus plays music in other context as well, so just the fact of playing music does not 

best suggest the meaning of the word implored. 

✘ Incorrect: D) The response of the queen reveals the effectiveness of Orpheus’s efforts, not the 

meaning of implored. 

Item 4 — RL.8.5 

✘ Incorrect: A) Hades does not explain his reasons in this paragraph; he sets the rule but does not say 

why it must be followed. 

✘ Incorrect: B) Orpheus’s response is not the focus; the rule is stated firmly throughout, not only in the 

final sentence. 

✘ Incorrect: C) The final sentence does not introduce a new condition; the rule “you will not turn, you 

will not look” is already stated, and the final sentence specifies what happens if it is broken. 

✔ Correct: D) The final sentence locks the rule into binding form by spelling out the irreversible 

consequence (“she will return to me forever”). Students must analyze how a closing sentence develops a 

key concept introduced earlier in the paragraph. 

Item 5 — L.8.4 

✘ Incorrect: A) Definition 1 applies to crops or results; Hades is not producing anything, but releasing 

Eurydice from his realm. 

✘ Incorrect: B) Definition 2 (giving way to pressure) does not match the moment; Hades yields by his 

own decision, not under force. 

✔ Correct: C) Definition 3 (“give up possession of something to another”) matches the student’s 

preliminary determination and Hades’s act of giving Eurydice up to Orpheus. Students apply the two-step 

verification skill (preliminary inference plus dictionary check). 

✘ Incorrect: D) Definition 4 (stop arguing) does not fit; Hades is not in an argument with Orpheus. 

Item 6 — RL.8.4 

✔ Correct: A) Faltered connotes a wavering or weakening; combined with “fear and hope . . . at once,” it 

signals that Orpheus’s confidence in the bargain has begun to slip, which produces the rhetorical 

questions that follow. 



✘ Incorrect: B) Faltering is a moment of doubt, not a decision; Orpheus does turn in the next paragraph, 

but only after he wavers here. 

✘ Incorrect: C) The paragraph describes confused doubt, not clearer thinking; the rhetorical questions 

show racing thoughts, not settled ones. 

✘ Incorrect: D) The text does not say Orpheus stopped walking; he turns, but his motion is not paused 

before that turn. 

Item 7 — RL.8.6 

✘ Incorrect: A) At the end of paragraph 8, the reader does not yet know whether Eurydice is behind 

Orpheus; this is revealed only after he turns in paragraph 10. 

✘ Incorrect: B) Whether Hades will keep his promise is not in question for either reader or character; 

the paragraph centers on Orpheus’s doubt about Eurydice, not on Hades’s reliability. 

✘ Incorrect: C) Whether the figure was a trick is exactly what Orpheus is wondering; both reader and 

Orpheus are uncertain about this in paragraph 8. 

✔ Correct: D) From Hades’s bargain in paragraph 6, the reader knows that turning to look will cost 

Orpheus Eurydice. In paragraph 8, Orpheus’s mounting doubt has displaced this consequence from his 

thinking. Students must identify the gap between what the reader has retained and what the character 

has lost sight of. 

Item 8 — L.8.4 

✔ Correct: A) The Greek root petr- (taught in Lesson 9 with Petra’s name, “rock”) yields petrified as 

describing Eurydice as motionless, like stone—a meaning supported by the next sentence (“her face . . . 

was already turning to stone”). 

✘ Incorrect: B) Petrified can colloquially mean “afraid,” but the morpheme petr- itself means “rock or 

stone,” not “fear”; this option treats the conventional meaning as if it were the root meaning. 

✘ Incorrect: C) Petr- is not related to weeping; this distractor invents a meaning unrelated to the studied 

root. 

✘ Incorrect: D) Although petr- begins the same letters as Persephone, the root means “rock or stone” 

and is shared with words like petroglyph (rock carving), not with the goddess’s name. 

Item 9 — RL.8.2 

✘ Incorrect: A) This option misreads Orpheus’s motivation; the passage shows him traveling out of grief, 

not out of belief in his own limitless powers. 

✔ Correct: B) The summary captures the central events—death, descent, bargain, and the loss caused 

by looking back—without adding interpretation or judgment. 

✘ Incorrect: C) Hades does not set the condition to teach Orpheus a lesson; the passage frames it as the 

rule by which the dead are released. 

✘ Incorrect: D) Eurydice does not fall into a stillness from which she is later woken; she dies, and 

Orpheus’s music does not wake her but earns her conditional release. 

Item 10 — RL.8.2 



✘ Incorrect: A) The passage does not develop the idea that Orpheus’s gift makes loss harder; it shows 

that even his great gift cannot prevent loss. 

✘ Incorrect: B) The passage develops the opposite—Orpheus’s devotion is not enough to return 

Eurydice when his doubt undoes the bargain. 

✘ Incorrect: C) Hades does keep his side of the bargain; the failure is on Orpheus’s side, not on the 

powerful figure’s. 

✔ Correct: D) Orpheus’s music and devotion win Eurydice’s release; his moment of doubt at the 

threshold loses her again. Students must trace this arc and identify the underlying theme—the cost of 

doubt at the moment of recovery. 

Item 11 — L.8.5 

✘ Incorrect: A) Storing is the more distant, impersonal word; keeping carries the opposite shade of 

meaning, signaling closeness rather than distance. 

✘ Incorrect: B) Storing connotes a technical or organizational act; keeping suggests personal care, 

supported by the simile “like a small steady light.” 

✘ Incorrect: C) Neither word signals duration directly, but keeping in this context is reinforced as 

ongoing (“almost every night for eight months”), not brief. 

✔ Correct: D) Keeping connotes guardianship and devotion, while storing is more neutral or utilitarian. 

The simile “like a small steady light” supports the protective shade of meaning. Students must 

distinguish near-synonyms by connotation—the L.X.5.c task taught in L11 (denotation vs. connotation). 

Item 12 — RL.8.4 

✘ Incorrect: A) Although Tobi has listened to the song many times, this is not the impact of hesitant, 

which suggests indecision rather than routine. 

✔ Correct: B) Hesitant signals Tobi’s wavering at the threshold of one more listen; that uncertainty is 

what gives the loss of the recording in the next paragraphs its full emotional weight. Students must 

analyze how a single word shapes the reader’s anticipation. 

✘ Incorrect: C) Tobi’s worry is about the timing of the second-to-last bar, not about forgetting the song; 

the recording is being checked, not the memory. 

✘ Incorrect: D) The excerpt describes uncertainty, but not about whether Tobi will choose to perform. 

Item 13 — RL.8.5 

✔ Correct: A) Paragraph 17 (“File corrupted”) is the first appearance of the message that signals the 

recording is gone; this is the structural pivot of the passage. Students must identify the function of a 

paragraph in the development of a key concept. 

✘ Incorrect: B) The message on the screen is about Aunt Sona’s file, but it is not from Aunt Sona. 

✘ Incorrect: C) While the phone is described as indifferent, a larger point about Tobi’s reliance on 

technology is not being made here. 

✘ Incorrect: D) The incident is presented as a technology glitch, not a sign of Tobi’s carelessness. 

Item 14 — RL.8.3 



✘ Incorrect: A) Paragraph 11 outlines some ways in which the facilities are not to Tobi’s liking, but he 

does not linger on this or become more concerned. 

✘ Incorrect: B) Tobi walks onto the stage and plays; the passage does not show him as particularly 

nervous about how the audience will react. 

✔ Correct: C) Across paragraphs 9–12, Tobi releases the held breath of expecting to use the recording, 

walks onto the stage, and chooses to play without any version of the song to check against. Students 

must trace how a character’s choices shape the central events. 

✘ Incorrect: D) The passage moves Tobi from external dependence on the recording toward 

independent playing, not deeper dependence in the advice of his aunt. 

Item 15 — RL.8.6 

✘ Incorrect: A) The close perspective does follow Tobi’s actions, but the description does not reveal 

specifically what Tobi’s playing sounds like. 

✘ Incorrect: B) Aunt Sona’s role is foregrounded throughout these paragraphs (“Aunt Sona’s chord,” “the 

way she had taught it”), not hidden from the reader. 

✔ Correct: C) The narration tracks the chord-by-chord shift from “Aunt Sona’s chord” to “a note that 

Aunt Sona had never played.” Staying close to Tobi’s experience lets the reader feel the emergence 

happen at the moment-to-moment level. 

✘ Incorrect: D) Tobi plays the lullaby through to its last bar; the passage does not describe forgetting or 

failed memory. 

Item 16 — RL.8.2 

✘ Incorrect: A) There is no argument in the passage; Aunt Sona’s advice is recalled, not debated. 

✘ Incorrect: B) The recording is corrupted rather than deleted; also, this summary does not best capture 

the events of the story. 

✘ Incorrect: C) Tobi performs the lullaby at the recital; the passage shows continuing to play, not giving 

up. 

✔ Correct: D) This summary captures the events—checking the recording, finding it gone, and playing 

the piece—without interpretive judgment. 

Item 17 — RL.8.2 

✘ Incorrect: A) The passage develops the opposite—Tobi’s loss of the recording opens the way for his 

own voice to emerge in his playing. 

✔ Correct: B) Tobi’s release of the recording at the corrupted-file moment, and the chord-by-chord 

emergence in paragraphs 12–13, develop this theme through events. Students must synthesize the arc 

and articulate its underlying theme. 

✘ Incorrect: C) The passage does not develop the idea that practicing alone is the only path; the lessons 

happened with Aunt Sona over years. 

✘ Incorrect: D) The passage develops the inverse—the recording is lost, and what survives is Tobi’s 

playing, not the original recording. 

Item 18 — RL.8.9 



✘ Incorrect: A) “Forward, Forward” is contemporary, set in a green room with a phone and stage lights; 

it does not take place in ancient time or feature mythic characters. 

✔ Correct: B) Orpheus has the lyre; Tobi has the piano. Orpheus loses Eurydice; Tobi has lost Aunt Sona. 

The shared character-and-event pattern is the modern work’s clearest debt to the source myth. 

✔ Correct: C) Hades’s “you will not turn, you will not look” and Aunt Sona’s “Keep your eyes on the next 

note . . . you stop hearing what is coming” both establish a rule against looking back during a moment of 

restoration or recovery. 

✘ Incorrect: D) While “Orpheus’s Journey” ends with despair, “Forward, Forward” ends with Tobi feeling 

content. 

✘ Incorrect: E) While “Orpheus’s Journey” includes the use of music to persuade, this is not an element 

of “Forward, Forward.” 

Item 19 — RL.8.9 

✘ Incorrect: A) Both passages keep music as the gift; Orpheus has a lyre and Tobi has a piano, but this 

change is not the most impactful change 

✘ Incorrect: B) While the relationship changes (wife to aunt), this is not the central transformation; the 

meaningful change is in what the “looking back” leads to. 

✔ Correct: C) Where Orpheus’s looking back means total irreversible loss, Tobi’s “looking back” (pressing 

play on the corrupted recording) costs the recording but releases Tobi into his own voice. The modern 

work transforms a cautionary outcome into one of artistic emergence—the standard’s requirement to 

render the source pattern “new.” 

✘ Incorrect: D) The setting changes, but the change is not to a school classroom; the recital takes place 

at a concert hall, and setting alone is not the meaningful transformation of the pattern. 

SPELLING ANSWER KEY 

Item 20: aberration 

Common errors: single “r” (“aberation”); confusion with “abbreviation.” 

Item 21: unanimity 

Common errors: missing “i” before “ty” (“unanimty”); confusion with “anonymity.” 

Item 22: iridescent 

Common errors: doubled “r” (“irridescent”); missing “c” before “ent.” 

Item 23: consensus 

Common errors: middle “s” written as “c” (“concensus”); doubling the wrong letter. 


